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THE END 


Through the Eyes of Nishioka Kyodai 

Oshita Sanae - author 


WHENEVER WE SLEEP. WE DREAM. OUR DREAMS ARE ANOTHER ASPECT OF 
OURSELVES. YET IT'S IMPOSSIBLE TO REMEMBER ALL OUR DREAMS. 
DREAMS ARE OUR BLOATED CORPSES THAT WE EXCRETE EACH NI6HT. 

THE FIRST TIME I SUM THE NAME NISHIOKA KYODAI. I FELT S0METHIN6 
CURIOUSLY RAH ABOUT IT. (T/N KYODAI MEANS SIBLINGS AND IS USUALLY 
WRITTEN WITH THE CHARACTERS FOR ELDER BROTHER AND Y0UN6ER 
BROTHER. HOWEVER. IN THE CASE OF NISHIOKA KYODAI. THEY WRITE IT 
WITH THE CHARACTERS FOR ELDER BROTHER AND Y0UN6ER SISTER.) 
SIBLIN6S ARE AN ODDITY. BORN FROM THE SAME WOMB, IN A WAy THEy 
ARE A REMINDER OF THE WORLD BEFORE BIRTH EVEN MORE SO THAN 
OUR PARENTS. AND IN THIS CASE. NOT JUST BROTHERS. NOT JUST 
SISTERS. BUT BROTHER AND SISTER. BROTHER AND SISTER CREATIN6 
ART T06ETHER. 

IN THE CASE OF NISHIOKA KYODAI. THE BROTHER WRITES THE SCRIPT. 
AND THE SISTER DRAWS THE IMA6ES. IN AN INTERVIEW. THE SISTER SAID. 
’IT'S LIKE MY BROTHER CREATES THE SKELETON. AND I ADD THE 
FLESH." (AX VOL. 15) IT IS INDEED A BODY THEY CREATE. NOT A BODY OF 
FLESH AND BLOOD. BUT THAT OTHER BODY. THE DREAM BODY. 


IT'S NOT THAT THEY WRITE DOWN HALF-REMEMBERED DREAMS. IN D0IN6 
THAT. ONE CAN ONLY OBSERVE FROM THE OUTSIDE AND CANNOT 
ESCAPE THE RESTRAINTS OF CONSCIOUSNESS. YOU COULD ALMOST SHY 
THAT THEIR METHOD IS TO ENTER A DREAM AND BRING THOSE DREAM 
EVENTS INTO REALITY. 

THEY DON'T STOP TO THINK ABOUT WHAT THEY SEE OR WHAT IS 
HAPPENIN6 THERE. IF THERE IS AN APPLE. THEy DRAW AN APPLE. AND IF 
THEy ARE FLYIN6. THEy DON'T THINK ABOUT THE FACT THAT FLTIN6 IS 
IMPOSSIBLE. BUT JUST FLY. THEY ARE NOT USIN6 ESTABLISHED 
CONVENTIONS TO EXPRESS FEELIN6S AND THOUGHTS (SUCH AS 
SPROUTING WINGS TO EXPRESS A DESIRE FOR FREEDOM. OR THE 
BACKGROUND 6R0WIN6 DARK TO SHOW LONELINESS). BUT RATHER 
SIMPLy DRAWING THE UNKNOWN. THE RESULT IS UNEXPECTED. AND 
BOTH SHOCKING yET SOMEHOW EASy TO ACCEPT. 

IN "HELL." THE PROTAGONIST SEES ANOTHER VERSION OF HIMSELF. 
THERE IS ANOTHER HIM SITTING IN HIS HOUSE. AND HE RUNS AUAY FROM 
IT. IN "OUR GAN6,” BOTH THE PROTAGONIST. T AND THE 6AN6. "WE.” 
EXIST. THESE THINGS ARE IMPOSSIBLE. BUT WE HAVE PROBABLY ALL 
HAD SIMILAR DREAMS. 

THAT IS THE REALITY OF DREAMS. THAT MUST BE NISHIOKA KyODAI'S 
ATTITUDE TOWARDS LITERARY CREATION - TO SIMPLY CLOSE THEIR 
EyES TO THE ESTABLISHED METHODS OF ANALySIS AND DRAW THEIR 
DREAMS. 

IN MOST JAPANESE MAN6A THE EyES ARE DRAWN TO BE 
EXTRAORDINARILY EXPRESSIVE. BUT IN NISHIOKA KyODAI'S WORKS. THE 
EyES ARE ALMOST ENTIRELY EXPRESSIONLESS. NOTHING MORE THAN 
HOLES (NOT ONLY DO THEY NOT HAVE PUPILS AND IRISES. BUT 
SOMETIMES THERE IS NOT EVEN A DIVISION BETWEEN THE WHITES AND 
BLACKS OF THE EYES). PERHAPS THAT IS BECAUSE THEY ARE NOT JUST 
EYES. BUT FUNCTION AS HOLES THAT LINK REALITY TO DREAMS. 

THERE ARE SOME THINGS WE CANNOT TAKE WITH US INTO OUR DREAMS. 
SUCH AS OUR BODIES AND OTHER PEOPLE. LIKE DREAMS. THE ACT OF 
EXPRESSION AND THE ACT OF READIN6 CANNOT INVOLVE OUR BODIES. 
BUT SOMETIMES IT DOES. A FEELIN6 OF PAIN. COMFORT. AN ITCH. 



FOR EXAMPLE. IN "I RAN LIKE A TIGER." THE FEELING OF CLUTCHING THE 
CUSHION-LIKE THIN6 THAT HAD FALLEN ON THE GROUND. OR STEPPIN6 
ON THE HED6E. OR THE PAIN OF DI66IN6 /I HOLE WITH ONE'S FINGERS 
AT THE END OF "HELL." I'VE NEVER DONE THOSE THINGS IN REAL LIFE. 
BUT I COULD FEEL THOSE SENSATIONS. 

THEN THERE'S THE STORy WHERE THE PROTAGONIST DISEMBOWELS 
HIMSELF. HE'S PULLIN6 OUT HIS OWN GUTS. BUT THE FACT THAT HE 
DOESN'T SEEM AT ALL CONCERNED BY IT MAKES IT FUNNY. IT'S 
DIS6USTIN6 YET ALSO SOMEHOW HUMOROUS AND NOSTALGIC. IT 
REMINDS ME OF PLAYIN6 WITH CLAY AS A CHILD. AND THE FEELIN6 OF 
CLAY BETWEEN MY FIN6ER S. PERHAPS IT IS BECAUSE THESE STORIES 
ARE A COLLABORATION BETWEEN SIBLINGS - PEOPLE WITH A CLOSE 
BOND. YET STILL OTHER - THAT THEY DO NOT LOSE THEIR DREAMLIKE 
QUALITY WHILE STILL OOZING WITH PHYSICALITY. 

THE DESIGNS AND PATTERNS. DRAWN WITH MORE DETAIL THAN THE 
SCRIPT AND COMPOSITION DEMAND. LIKE PATTERNS ON TEXTILES AND 
CERAMICS. ARE PERHAPS NOT MEANT TO REPLICATE REALITY. BUT 
FUNCTION MORE LIKE A SPELL TO DRAW THE READER INTO THE 
MATERIAL. THE SYMMETRY AND REPETITION OF PATTERNS MAKE FOR 
BOTH AN ABSTRACT SPACE AND ALSO SOMETHING THAT FEELS 
CURIOUSLY RAW. yOU MI6HT SAY IT'S A UNIQUE EXPRESSION THAT 
CANNOT BE ACHIEVED THROUGH WRITTEN WORD ALONE. 

WHEN READIN6 THE WORKS OF NISHIOKA KYODAI. "UNDERSTANDING” 
MAy NOT BE APPLICABLE. THE READER MUST SIMPLY ENTER THE DREAM 
AND EXPERIENCE IT. THUS EACH READER WILL HAVE AN ENTIRELy 
DIFFERENT WAy OF SAVORING THEM. PERHAPS THEy WILL BE SUCKED 
INTO ONE OF THE MANy HOLES IN THE STORy AND BRIEFLy EXPERIENCE 
ANOTHER "SELF" WHO NEVER EXISTED IN THIS WORLD. 











